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KATHMANDU DARBAR INITIATIVE 2000-2003
Restoration of the Jagannath, Indrapur, and Narayan Temples
Kathmandu Darbar World Heritage Site

Justification

This most prominent cluster of pagoda structures standing at the entrance to the Kathmandu Royal Palace will be the focus of Nepal's first
corporate campaign led by Soaltee Group/STC. There could be no more appropriate site to launch this model effort, the country's premiere
examples of pagoda architecture located at the heart of the World Heritage Site.

Given the historical and artistic importance of the three structures, their restoration to the highest international standards 1s deserving. The
Jagannath Temple, for example, may be the most significant of Malla period (1420-1769) structures with its fully extant program of
woodcarvings and historical inscriptions.

The Kathmandu Valley Preservation Trust, recognized internationally as leader in the development of state-of-the-art conservation technology
m Nepal, 1s uniquely positioned to undertake this effort as the only international heritage charity registered i Nepal and with a dozen
restoration projects successfully completed.

The Kathmandu Darbar Square, largely ignored by national and international restoration efforts for the last twenty years, 1s in desperate need
of attention. While many projects have been designed and executed for the Darbar Squares in Patan and Bhaktapur, the square of the greatest
historical richness has been sadly neglected: virtually every one of the 48 temples in the historic precinct 1s in bad repair!

The need to rally private sector support of historic preservation 1s acknowledged worldwide--the job is too big for government alone. This
campaign, with the prestigious support of the World Monuments Fund (USA), will raise awareness about the role business can play i the care
of Nepal's precious architectural heritage, it may even have the potential to raise additional moneys during the project period to allow
restoration of additional, adjacent historical structures. To this end the public relations components of the effort are key. These include the
design of three inaugural events at the completion of each temple, an ongomg public information kiosk on site, and historically appropriate
stone inscriptions identifying the generosity of donors.



KatTaMANDU DARBAR INITIATIVE

A model effort undertaken by the
Kathmandu Valley Preservation Trust
In collaboration with HMG Department of Archaeology

In addition to the restoration of the Jagannath, Indrapur, and Narayan Temples, the Initiative incorporates a number of critical activities
which contribute to larger goals of sustainability and expanded project goals in the field of preservation in Nepal.

Fundraising and publicity

The project funding was developed together with the World Monuments Fund (U.S.A.) as a matching scheme which links the “Robert W.
Wilson Challenge to Conserve our Heritage” with a corporate campaign led by Mr. Prabhakar S.J.B. Rana and the Soaltee Group. The
Kathmandu Darbar site was identified for its artistic importance, conservation needs, and high visibility.

During the implementation period, an information kiosk will operate at the construction site offering background materials about the project,
tours of the work i progress, and mnviting contributions to restore additional monuments around the square. Additional fundraising for future
projects will be undertaken by the Trust, expanding the international and national

private- sector fundraising base which the Trust has built up over the last decade. The most important feature of fundraising to date has been
the matching of local and mternational contributions, attractive feature for foreign donors.

Training

Kathmandu Valley Preservation Trust, as the only INGO registered in the field of cultural heritage in Nepal, is uniquely positioned to offer
Nepalese professionals longterm and challenging on-the-job training in conservation and related fields. The restoration project will train
project personnel in state-of-the-art documentation, conservation, historical research, and site supervision techniques. Special opportunities to
collaborate with internationally renowned experts n seismic strengthening and historic paint fimishes conservation will benefit the local project
team and establish critical norms for future conservation efforts in the Kathmandu Valley. Lastly, the fundraising, publicity, and educational
outreach components of the Initiative will allow a related team of local writers, business advisors, and graphic designers to build expertise in
international and local fundraising techmiques related to cultural heritage.

Architecture history and tourism

The project will develop an interpretative program for touring the conservation projects in progress and other monuments of the Kathmandu
Darbar World Heritage Site, an important addition to the touristic offerings of the Kathmandu Valley. Commercial tour operators have yet to
offer culturally sensitive, informative, and pre-designed walking tours which appeal to the sophisticated or serious tourist despite the great
artistic and historic richness of the sites. This program of tours could be expanded to other sites and themes in the Valley such as architecture
of the Shah period, Buddhust architecture, building conservation methods, etc.



Seismic strengthening

Given Nepal’s location in a high risk seismic zone, the development of sensitive and effective strengthening measures for the retro-fitting of
historical buildings and monuments 1s of great importance. Some work has been done, but until now, no thorough engineering research and
study has taken up the challenge of reinforcing the Nepalese pagoda against the next earthquake. World-renowned structural engineer Robert
Silman has prepared structural assessments of the three focus temples based on his site inspections in May, 2000. His proposals will include
not only appropriate measures for the Jagannath, Indrapur, and Narayan Temples, but also general recommendations which other projects can
take up in the future. A brochure will be published summarizing these findings and circulated among the professional community.

Historical paint finishes

Until now general conservation practice in Nepal has removed paint to reveal the natural beauty of the woodcarvings. Laboratory testing to
examine the age and number of layers of painted finishes on the woodcarvings has never been undertaken. The Initiative, with support from
the German Volunteer Service, will study the focus temple projects as well as other representative structures in the Kathmandu Valey to
determine an enlightened conservation strategy. There are numerous historic reports that the structures of Kathmandu were painted in
multiple colors, until now this has never been scientifically established. Also, given the ongoing ritual life at most temples, which often renews
such symbolic polychromy, the development of a conservation technique to retain or renew such historical schemes will be culturally
appropriate.

Expanded project goals

In the course of implementation of the Jagannath, Indrapur, and Narayan Temple restorations additional funds will be sought to support the
repair and/or restoration of six other worthy structures in the adjacent area. A 1:2 matching grant to assist the Department of Archaeology to
rebuild the nearby Mahavishnu Temple in its historical shape has already been secured by the Kathmandu Valley Preservation Trust. All of the
historical research, documentary photographs, and survey drawings prepared by the project will be included in the Nepal Architecture Archive,
a joint undertaking with the Frances Loeb Library, Harvard University. The archive will gather all relevant materials about Nepal’s architecture,
architecture history, and building conservation methods and provide access arrangements for scholars and students around the world, with
special attention to access in Nepal.

Milestones

Documentation, research, fundraising November 1999 — November 2000
Restoration of Indrapur Temple: November 2000 - November 2001
Restoration of Narayan Temple March 2001 - March 2002
Restoration of the Jagannnath Temple March 2001 - November 2002

Restoration of the Mahavishnu Temple May 2000 - November 2001






Kathmandu Darbar Initiative

1. Jagannatha Temple (1563)
4. Indrapura Temple (1674)
5. Narayana Temple (16th c.)
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2. Siva Temple (17 c.)
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The most famous view of Kathmandu architecture. This photograph by
the Calcuttan firm Bourne and Shepherd shows the principal monuments-
Indrapur, Narayana, Jagannath and Kalo Bhairav in the early years of the
century.
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Principal monuments of Kathmandu Darbar, contemporary view similar

to the Bourne and Shepherd photograph.



The great earthquake of 1934 devastated the Narayana Temple (plinth,
left), while partially damaging Jagannath and Indrapur Temples.



Contemporary view (1995), compare with previous post-1934 earthquake
view.
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View of Indrapur and Kalo Bhairav Shrines circa 1934. Compare later
views (following pages).



The contemporary view (1995) showing the reshaped Indrapur roofs (left).
Note loss of the Kabindrapur upper pagoda roof terminating the view,
seen previous photos.



The Jagannath Temple in 1890, photo by Dr. Kurt Boeck. The temple
fortunately preserves all of the original carved timber elements which
were polychromed at that time. Below on the plinth survives the unique
polyglot inscription of the temple's founder, King Pratap Malla.



Kathmandu Darbar Square. View overlooking the west. Indrapur temple at

the center of Jagannath temple (on the left) and the Narayan temple (on the
right).
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The 1934 earthquake destroyed the uppermost roof of the Bansagopal
Temple, compare previous view.



Kathmandu Darbar: View south circa 1890 flanked by Kalo Bhairav (left)
and the three tiered octagonal Bansagopal Temple (right).



The historical facade opposite
Indrapur (the present police court)

dismantled to enlarge the square
after 1934.







View north showing King Pratap

| Mall's emblematie pillar and the
Kot Building (now lost) in the

| distance.
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Kalo Bhairav circa 1890, photo by
Dr. Kurt Boeck.
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Jagannath Temple

KATHMANDU DARBAR SQUARE INITIATIVE

GROUND FLOOR PLAN : EXISTING CONDITION
KATHMANDU VALLEY PRESERVATION TRUSI
April, 2000
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KATHMANDU DARBAR SQUARE INITIATIVE

Jagannath Temple

: EXISTING CONDITION

FIRST FLOOR PLAN

PRESERVATION TRUST
April, 2000
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KATHMANDU DARBAR SQUARE INITIATIVE

Jagannath Temple

SECOND FLOOR PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST

April, 2000
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Jagannath Temple

KATHMANDU DARBAR SQUARE INITIATIVE

SECTION WEST EAST : EXISTING CONDITIONS

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Jagannath Temple

KATHMANDU DARBAR SQUARE INITIATIVE

PROPOSED WEST EAST SECTION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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KATHMANDU DARBAR SQUARE INITIATIVE

Jagannath Temple

EXISTING CONDITION

PRINCIPAL EAST FACADE

RVATION TRUST

KATHMANDU
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Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

GROUND FLOOR PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

FIRST FLOOR PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

SECOND FLOOR PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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THIRD FLOOR RAFTER PLAN : EXISTING CONDITION
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Narayan Temple
KATHMANDU DARBAR SQUARE INITIATIVE
FIRST FLOOR RAFTER PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
APRIL, 2000
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ECOND FLOOR REFLECTED CEILING PLAN : EXISTING CONDITION
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Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

FIRST FLOOR REFLECTED CEILING PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
APRIL, 2000
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Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

SECTION EAST WEST : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000



Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

RESTORED EAST WEST SECTION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

PRINCIPAL SOUTH FACADE : EXISTING CONDITION
KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Narayan Temple

KATHMANDU DARBAR SQUARE INITIATIVE

PROPOSED PRINCIPAL SOUTH FACADE
KATHMANDU VALLEY PRESERVATION TRUST
April, 2000



Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

GROUND FLOOR PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

: EXISTING CONDITION

FIRST FLOOR PLAN

KATHMANDU VALLEY PRESERVATION TRUST

April, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

SECOND FLOOR PLAN : EXISTING CONDITION

VALLEY PRESERVATION TRUST

KATHMANDU

April, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

: EXISTING CONDITION

THIRD FLOOR PLAN

KATHMANDU VALLEY PRESERVATION TRUST

2000

APRIL,
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Indrapur Temple
KATHMANDU DARBAR SQUARE INITIATIVE
GROUND FLOOR REFLECTED CEILING PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
APRIL, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

FIRST FLOOR RAFTER PLAN : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
APRIL, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

SECTION EAST WEST : EXISTING CONDITION

KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

RESTORED EAST WEST SECTION
KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

PRINCIPAL SOUTH FACADE : EXISTING CONDITION
KATHMANDU VALLEY PRESERVATION TRUST
April, 2000
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Indrapur Temple

KATHMANDU DARBAR SQUARE INITIATIVE

PROPOSED ELEVATION
KATHMANDU VALLEY PRESERVATION TRUST

2000

April,
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Existing Conditions
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Above: windows at East elevation.

Right: missing decorative carved elements (typical): S (&8

Upper frame PPN\

Secondary jamb (behind posts)
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JJAGANNATH T EMPTLE

West Elevation
Torana: (T3)

Toran depict Garuda, the eagle-god, and are
undersized and missing multiple carved elements
(shaded black in drawings).

Photo documentation from 1899 A.D. shows larger
toran, therefore it is likely these were salvaged from
other temples devastated in the 1934 earthquake and
installed in the 1936 reconstruction of Jagannath.

Existing Conditions

North Elevation
Torana: (T4)




T

E M P L E

East Elevation
Torana: (T1)

Visnu figure at top, and several
other figures are missing their
heads, presumed stolen. The lower
panel is completely gone. The
missing timber carved pinnacle has
been found stored inside the
temple.

South Elevation
Torana: (T2)

Principal figure is Nila Bhairava
with his retinue: Nandi and
Bhrngion on either side. Several
figures are missing  heads,
presumed stolen. The roran likely
was salvaged from another temple
that was destroyed in the 1934
earthquake and reused in the 1936
reconstruction of Jagannath.

Existing Conditions
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Existing Conditions
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Existing Conditions
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JJAGANNATH TEMPTLE

£
|

REF. No. 53

ELEVATION: EAST ROOF LEVEL: LOWER LEVEL

/
A.MAIN FIGURE: kE<SANA
1.Mount: (GoosE
2. Pedestal: |-otu=

3. Mudras and ritual implements:

4. Dress and ornamentation: 1[7‘;5@4:,4\—(1\(5 Cpen WTH
BARRINGS AND NECKLACE . WEMING PHoT W
7 #eLTe ¢ | cpranD.

g
5. Relationship with the series: ONE OF PEVADASA VIeNU

6. Colour:  &oLp

B.BASESCENE: PUEMINT | ERSNA | AND
SATYABHAMA,

C. UPPER REGISTER: FLogal Pesiail

7 —— ~
D.INSCRIPTION: SRT 2 pesSavAa

SaMvAaTA Fp7(2)

DATE ofF STRLT 1s K=
E. CONDITION: el A

HISIPPCAL SBASONING crACk- ALoNg ENTIRE HEigH
OF MEMPEE TREEATENING STRUCTURAL INTEGRIT
5 cF & ARMS REMAINING.

<k ¢ %”t{

T

[;ts

REF. No. 52

Strut Inventory

ELEVATION: EAST ROOF LEVEL: LOWER LEVEL

A.MAIN FIGURE: MA 7L DSDDANA

1. Mount:  GARUVPA
2. Pedestal: Lot0S

3. Mudras and ritual implements:

4. Dress and ornamentation:

5. Relationship with the series: NE oF WAPASA VISNU

6. Colour: BLUE | DRAGANAMLT Wh|TE

B.BASE SCENE: £P0TIC 2cpNE 6F | MALE S 2 PEMALES
FEPPECENTING  'HSAU? MANTRA ANP NoRTHEZN
ZoNE ©F TANTRIC ZoNE.

C. UPPER REGISTER: F oA Posian u i MoNpeEYS

D.INSCRIPTION: 22T 3 MAPHUST A

E.CONDITION: Z oF & spmMs £EMAIN..
No Riszricar Sgiconing CACKS VISR E .



J AGANNATH T EMPLE

ELEVATION: EAST ROOF LEVEL: LOWER LEVEL

A.MAINFIGURE: VISVAKSENA
LMount:  MAK ARA (2)
2. Pedestal: | o1pe

3. Mudras and ritual implements:

4. Dress and ornamentation: PECORATIVE CownN ) NEBckWiet
& BARRINAGS, WEARING 2 BRUS ¢ | GARLAND,

5. Relationship with the series: (ONE ©OF tTHE FopMe oF
VISND

6. Colour: EWE
B. BASE SCENE:

C. UPPER REGISTER: FLORAL - PEC I

- —
D.INSCRIPTION:  Se] 2 VisvaksSenN A (2 )

E. CONDITION: K (3ToR|cAL SEACONING ClAck

THROUGHOUT ENTIEE MEMEER COMPRIMISING
STRUCTURAL INTEGR I

Strut Inventory

ELEVATION: EAST ROOF LEVEL: LOWER LEVEL

A.MAINFIGURE: KRN A
1.Mount: GARUDA

2. Pedestal: |- oS

3. Mudras and ritual implements:

4. Dress and ornamentation: PECORATINE C,\Qou\lr\\ 3 EAREIN S 7 ?
NEckLace . WEARING DhoTl WitH 2 Bele <
ONE GARLAND. '

5. Relationship with the series: ENE £F +EN INCARNATIZNS
OoF IQ'NU

6. Colour: R\ DE

B.BASE SCENE: £oTIC SCENE OF 2 FlgqUREQ
REPRESENTI t !
Nar 'HASAHAU' | MamiTeA

C. UPPER REGISTER:

7
D. INSCRIPTION: <R 3 [<RSMNA

E.CONDITION: —{|\)o oF £\ahT ARMS REMAINING |

HISToRICAL SEACONING ClAC ke THIPOUANAUT
MEMBER BUT STRUCTURALLT SouNP.



J AGANNATH T EMPLE
Strut Inventory

ELEVATION: EAST ROOF LEVEL: LOWER LEVEL ELEVATION: EAST ROOF LEVEL: LOowWER \EVEL

A. MAIN FIGURE: NZR;\YAN A A. MAIN FIGURE: U¥ENPRA

1. Mount:  GARUPA 1. Mount: &G&ARUVPA

2. Pedestal: [0t

3. Mudras and ritual implements:

2. Pedestal: LotTyus

3. Mudras and ritual implements:

4. Dress and ornamentation: EcopATIVE CLoWN | NECKLACE
€ EARINGS . DRESSEP N DTl WimH 2 Bl
€ ONE GRLAND .

4. Dress and ornamentation: PEORATIVE CRowN, NECki A
™

EreiNas, Ppecsep 1IN pHzTl WITH
AND eNE AARLAND. =g

5. Relationship with the series: ONE o tHE FopMe o+
MSNU

5. Relationship with the series: ONE o PV;DAS/A VISNU

6. Colour:  BLLE SkRT, GreeN BopT 6. Colour: WHITE

B.BASE SCENE: ERotlc scenNE oF = Flaores

B. BASE SCENE: FROTIC SceNE OF MALE € FemaLs
PEPRESENTING ‘ka’ MANTEA |

LOoPuLATING

C. UPPER REGISTER: LoRAL DESm R (i) MonFET C.UPPER REGISTER: FLORAL PBoiaN Wi Pracey

s F
D.INSCRIPTION: S01 2 NARA~vAA D.INSCRIPTION: <&T = UPENPRA

E. CONDITION: HISTORICAL SEASONING CrAcks

TTHRASHOUT | BUT NoT STROCTURAL LY
WEALENED. 2 0F & ARMS REMAIN.

E.CONDITION: ZNE oF Ei4UT ARMe Feran]
SEASONING CRACE AT LFPER Fprionl.

REF. No. S#



J] AGANNATH T EMPLE
Strut Inventory

ELEVATION: <outh ROOF LEVEL: LowER ELEVATION: S0UTH ROOF LEVEL: LowER

A.MAIN FIGURE: \/ASUDEVA

1. Mount: GARDPA
2. Pedestal: | oTUS

A.MAIN FIGURE: ACYUTA

1. Mount: GAKUPA
2. Pedestal: |otUs

3. Mudras and ritual implements: 3. Mudras and ritual implements:

4. Dress and ornamentation: PECORATIVE Ceopn] | EARRINGS 4. Dress and ornamentation: SAME A8 <10,
NECKLACE | < ANKLETS. WEARING PHOT| WITH

7 BELTS AND | GARLAND.,

5. Relationship with the series: ONEDOF + e CATUE_\/T'UHA

5. Relationship with the series: ONE ForM oF VISNU
VISNU. |

6. Colour:  \HItE ED?Y, BWE ST

B.BASESCENE: £pori¢ e oF MAN 7
WOMEN BEFRESENTING (kHo’ MANTRA

6. Colour: WHh lﬂi gopsr

B.BASESCENE: £Rpotic ScENE ©OF 3 FlauREs
lzapzaea\wme, NeeTHERN ZOoNE oF
TANTRIC RELIGIoN

C. UPPER REGISTER: FLogal Mom e, C.UPPER REGISTER: FLoRAL Mot F Wi+

Z i —
D.INSCRIPTION: S2T 2 VASUPEVA D.INSCRIPTION: 3| 2 ACYUTA

E.CONDITION: Z 2+ & ApMme <uvevive

E. CONDITION: 5 £F &5 hanpe2UpyINE e T =
TRU EADONING cpAZK= X

HisterIc SEALON ING CRACK THREXTEN
STRUSTURAL INTEGRITY:




J AGANNATH T EMPLE

REF. No. $S12

ELEVATION: SOUTH ROOF LEVEL: LOWER LEVEL

A.MAINFIGURE:  Hpsi kB
L. Mount:  ZALPPA
2. Pedestal: |-oTU%

3. Mudras and ritual implements:

4. Dress and ornamentation: YEcHoRATIVE CEONN. Ppescel
IN Photl WHR 2 cHANs oF Licr DeapepT.

5. Relationship with the series: HNE oF THE PVKPAs/A
VISNU

6.Colour: Aol SkiRT, GREEN Bopry

B.BASE SCENE: ERoTlc SCENE oF MAN £ woman

STMEOLIZINA THE EASTERN Zene o
TANTEIC Ao,

C. UPPER REGISTER: F[,ptzpq, pgaaf\‘ WITH 7/
SHALL Mo keve, |

D.INSCRIPTION: Sy 2 ke

E.CONDITION: 3 of B ARMS Miscing

=& s TR

REF. No. S11

Strut Inventory

ELEVATION: S0UTH ROOF LEVEL: toweR WVEL

A.MAIN FIGURE: N ARASIMHA
1. Mount: ~ AARUPA
2. Pedestal: L otUe

3. Mudras and ritual implements:

4. Dress and ornamentation: [DECORATVE CPOWN.. Thpsser 1N

Phoml Witk Folre FAGTENED BY PecopaTivE BELTZ
GARANDPED BY B CHNNG OF LACT PRAPERs(,

5. Relationship with the series: 2N oF BN |N CARNATIONG

OF VBN

6. Colour: W \T&
B.BASESCENE: BPoTlc ScenNe OF ONEMME < 2 Fedal

C. UPPER REGISTER: FlLopad Peaitan

D. INSCRIPTION: N/A

E. CONDITION: INtACT Wity No VISIBLE FAMAGE



J AGANNATH TEMZPLE

REF. No. S14

ELEVATION: SOUTH ROOF LEVEL: LOWER LEVEL

A.MAIN FIGURE: 1BV k2aAMA
1. Mount:  GARDPA
2. Pedestal: [potye

3. Mudras and ritual implements:

4. Dress and ornamentation: 'Pacpp/s;nvg cesnn AropNER
WITH BWELS | NECKLACES ) AND Baaygiis, Trecsep

IN Pt FaaTener PY 2 BEAS. | app@uanp

5. Relationship with the series: ONE oF D\/KDAS/A
Vi ?NU

6. Colour: oRz INALLY WHItE

B.BASESCENE: £2OTIC ScENE OF MALE ¢ 2
FEMares witH ksema PesiaN Bacyppop

C. UPPER REGISTER: FLoRAL PES ey WIH 2
MoNkEY=

D.INSCRIPTION: SRBi 2 TRIV|kgams

E.CONDITION: ONE £F TWO ARMS Lepagny

Heroric SeacoNING Crack THROUAHDUT
Meviesp

REF.No.5 |3

Strut Inventory

ELEVATION: SOUTH ROOF LEVEL: LOWER LEVEL

A. MAIN FIGURE: éqa/T Phapa

1.Mount: WHITE ELEPHANTS
2. Pedestal: Lotye

3. Mudras and ritual implements:

4. Dress and ornamentation: PEcoRasTIVE cpownN NEckLa
<
BANGLES, 2 MKET., WEBALING Dot ian
THRPE BELTS € | csrlAND,

5. Relationship with the series: ERoTc Srgng oF MAN € WOMAN
SYMBoLIZING THE SoutheeN zone or
TANTRIC 2EL&AIoN

6.Colour:  Copal_

B.BASESCENE: &NE OF tHE DVvADASA \ISNU
C.UPPERREGISTER: +LozAL pProimn (witH 7 Monieve

D.INSCRIPTION: €27 3 op| pptapa

E.CONDITION:  OF THE & opiginalL spMe onLT
Z peMain.

RISTORCAL SEASLNING CPack: oy
HaE oF MeMeep i beonizes



J AGANNATH TEMPLE
Strut Inventory

ELEVATION: WEST ROOF LEVEL: | OWER. ELEVATION: WEZT ROOF LEVEL: [owWeR

A.MAIN FIGURE: MAPHAVA
1. Mount:  GARUPA
2. Pedestal: | o1

A.MAIN FIGURE: GoVINDA
1. Mount:

2. Pedestal: | otus

3. Mudras and ritual implements: 3. Mudras and ritual implements:

4. Dress and ornamentation: T PICAL 4. Dress and ornamentation:. ~TYP(CAL

5. Relationship with the series: (ONE SF VADASA
VISND

5. Relationship with the series: oNE oF pvaAs:s.
VisNy

6. Colour: Aol 6. Colour: s | gINALLY BrownN

B. BASE SCENE: B. BASE SCENE: Epcotic SCE o :
NE MALE € FeMaLe

PEPPESENT ING N YU MANTEA

C. UPPER REGISTER: FLARAL DE@I4N C. UPPER REGISTER: FLORAL DES|I&N

D. INSCRIPTION: 5/|2|' MAPRAVA D. INSCRIPTION: S/ilT 3 GoVINPA

E. CONDITION: | oF 2 HANDS SURVIVE.
SEASONING CRACE ALoN& ENTIERE NS s
EF MEMEER TUREATEN STRUCT AL INTESRTy,

E. CONDITION: NeoN STpycruea| SBEASONING CRAKS
H oF & ArMe REMAINING.

REF. No. SIF REF. No.8 &



JAGANNATH T EMPLE

Strut Inventory

ELEVATION: \WWEST ROOF LEVEL: |owER ELEVATION: WEST ROOF LEVEL: LoWER-
A. MAIN FIGURE: KEATA (R)

1. Mount:  NAGARA A
2. Pedestal: LoOTUS

A. MAIN FIGURE: J AN ARDANA
1. Mount: 'PEACQQQ

2. Pedestal: | otps

3. Mudras and ritual implements: 3. Mudras and ritual implements:

4. Dress and ornamentation: PECORATIVE CRowWN. ) BARRINGS
)

NECKLACESE ANKLETS, WEARING BhRoT] WiTH
D BELTS,

4. Dress and ornamentation: TYPIcA L.

5. Relationship with the series: ONE oF THE FoRMS oF
VisNV

5. Relationship with the series: ONB O THE FoeMS o
VISNU

6. Colour:  BLpE < K| RT, 6. Colour:

B.BASESCENE: EROT|C SCENE OF MALE ¢ 2
FEMALES CoPULATING REPREZENTING,
\PA tTHRA 0/ MaNTRA

B. BASE SCENE: BRoTIC SceNE OF MAN WITH 2o
WOMEN  COPULATING ON BED .

C. UPPER REGISTER: £\ eS| N C. UPPER REGISTER: L oA PESIan)

D. INSCRIPTION: SRT 3 ArHokoalA (2) D.INSCRIPTION: SRT 2 | ANARDPANA

E. CONDITION: AL & ARMS MISSING.

E.CONDITION:  ALL- & ApMs MISsiNG .
LESSER WIPTH tHAN OTHERS .

T e e

REF. No. S|4



J AGANNATH T EMPL E
Strut Inventory

ELEVATION: WESt ROOF LEVEL: LOWER LEVEL ELEVATION: WEST ROOF LEVEL: |LoWNER LEVEL

A.MAIN FIGURE: AN | RUDIPHA A.MAINFIGURE: PURUSOTTAM

1. Mount: (GARUEA
2. Pedestal: |.ooTUS

1. Mount: ~ MAKARA (SEA Moneter)
2. Pedestal: | oty

3. Mudras and ritual implements: 3. Mudras and ritual implements:

4. Dress and ornamentation: JPECORATIVE cpow N W ITH
EARRINGS | NECKLACES |, ¢ ANKLETS |

WEARING PHoT] WITH 2 BEUE 2 | Svelas,

4. Dress and ornamentation: PECLORATIVE CRONN | BARR NES,
NECKLACE. WEARING DPHoTl WITH 2 81‘/!/‘\‘5%
| GALMPS ANKLETS .

5. Relationship with the series:  ONE  oF caATURNV TOHA
Visny

5. Relationship with the series: &NEB oF tTHE FopMe ofF
VieNo

6. Colour: BLUE
B.BASESCENE: ‘SKHA| ' MaNTRA

6. Colour:

B. BASE SCENE: { HA{LﬁAMALA\/AMUVl ) MANTRA Cz_ )

BPONC 2CeNE OF 2 Madea AND | Ea=2y!
CLOPULATING. s

C. UPPER REGISTER: FLORAL PES|&N] C. UPPER REGISTER: FLopal PEgan

o= o
D. INSCRIPTION: eﬁ,{ 2 ANIRUDPEA D. INSCRIPTION: S| 2 £URUSOTTAMA

E.CONDITION: 3 oF & ARMS £EMAIN.

E.CONDITION: | OF & ARMS SURVIVE .
No ceacke VisigLe _




J AGANNATH T EMPL E

REF. No.

224

ELEVATION: Noeti ROOF LEVEL: | bf\ER

A. MAIN FIGURE: \/\3N U
1. Mount:  GARUPA
2. Pedestal: LDTUS

3. Mudras and ritual implements:

4. Dress and ornamentation: g~ A

5. Relationship with the series:  ONE O PVADPAS A
VisNy

6. Colour:  [\H |\t

B. BASE SCENE: CEPULATING COUPLE oF Hoprseg

€ HUMANS REPRESENTING WESTERN ZaNE
OF TANTRIC RELI&RIDN

C. UPPER REGISTER: FLopAd MpriE

e
D. INSCRIPTION:  SRT \VISNU

E.CONDITION: © ofF & App<, VRV IVE

NOoNE oF MaN Flavee PrMAG EP.
SEASONINA CeAck N Lowee Popriod

Strut Inventory

ELEVATION: Nopth ~ ROOFLEVEL: | owWER

A. MAIN FIGURE: SAMELARSANA
1. Mount: &ARL)PA

2. Pedestal: |L-OTUS

3. Mudras and ritual implements:

4. Dress and ornamentation: P\~ Ac)

5. Relationship with the series:  ONE O CATURY YU HA
VISNU

6. Colour: (oL >

B.BASE SCENE: L oFPDLATING coUPLE By

NURs |Na INFANT REPRESENTING WESTERN

ZONE OF TANTRIC REUSAION .
C. UPPER REGISTER: =L DORAL MITIF.

D.INSCRIPTION:  SRT 3 SAM EARSAN A

E.CONDITION: 2 oF & AeMs ReMAiN .

HoLE IN Necr oF M Flawes 2 SEASONING

CHAcksS THreUAKOUT,



J AGANNATH T EMPLE
Strut Inventory

ELEVATION: Nzt ROOF LEVEL: |LOWER. ELEVATION: NoRtH ROOF LEVEL: | OWNER

A.MAIN FIGURE:  PRAPYUOMNA

1. Mount:  GARUDPA
2. Pedestal:  LOTUS

A. MAIN FIGURE: PAPMANARBHA
1. Mount:  GGARYPA

2. Pedestal: | _oTVUS

3. Mudras and ritual implements: 3. Mudras and ritual implements:

4. Dress and ornamentation:  T\rPlead 4. Dress and ornamentation: {~rPACAL

5. Relationship with the series: ONE OF e

5. Relationship with the series: ©ONE OF tHE (?V;DAS/A
CATURVYUHA  VISND

AN

6. Colour:  OR|GINALLT RES

B.BASE SCENE: EROTIC SCENE OF CAAUVATING
CoVPLE é ASB ISTANT FEMALE,

6. Colour: WK \HE
B.BASE SCENE: MALE WITH 2 FeMALE ATTENDAN

C. UPPER REGISTER: FLORAL PESIAN W ITH

C. UPPER REGISTER: FLORAL DESIEn
2 MoNkEYe.

D. INSCRIPTION: s/p_l" 2 FWYUMNA D. INSCRIPTION: G/F-l’ = PADMA’\XEE:H-A

E. CONDITION: 2 OF @ ARMS REMAINING .
UFFBEMoST HBAD MIBSING 2 Vbpge
NN 1o paMagED By WET ROT.

E.CONDITION: 5 &OF 2 Apve 2VevivE
HEEL ON LEFT Fror MiesING .
NONSTRUCFURAL SEASONING CRACKS,

- % \ﬁﬁ!

REF. No. 225




J AGANNATH T E M P L E

ELEVATION: NokTH  ROOF LEVEL: LowgR

A.MAIN FIGURE: PAMODARA
1. Mount:

2. Pedestal: Lotus

3. Mudras and ritual implements:

4. Dress and ornamentation: Ty P|cAL .

5. Relationship with the series:  ONE o py;pAs/A
VISNY

6. Colour:  ORIGINALLY RED

B.BASE SCENE: COPULATING CoUPLE REPPESENTING

EASTERN ZONE = 1TANTRIC RENGION .

C.UPPER REGISTER: FLopAl sz W
BIRDS.

D.INSCRIPTION: ©g| 2 PAMODARA

E.CONDITION: 4 OF £ AeMS SURVIVING

SPASONING CRACK eN UPPERMOST HEAD
MAIN Flaore . A 52

Strut Inventory

ELEVATION: Noeth ROOF LEVEL: LowER

A. MAIN FIGURE: VVAMAN A
1. Mount:  &Gpooce
2. Pedestal: L oTUS

3. Mudras and ritual implements:

4. Dress and ornamentation: “TYPlCA L

5. Relationship with the series: ONE ©F THE tPVvADA 37\
VISNU

6. Colour: (N |TE

B. BASE SCENE: COPULATING CovrLE REFPRENTING

WESTERN ZONE 6F TANTRIC BELGION, |

C. UPPER REGISTER: ¥oRAL PESIEN

< - | S —
D. INSCRIPTION: SR] B VAMAN A

E.CONDITION: 4 o & ARMS SLRVIVING
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Existing Conditions

S1

S22
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Existing Condition




I ND R A P U R T E M P L E
Existing Condition

Right: missing decorative carved clements (typical):

Upper frame — ISP

Secondary jamb (behind posts)
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———— > Forward standing posts
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Existing Condition
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Existing Condition
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Existing Condition
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Existing Condition
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Existing Condition
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Existing Condition
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Existing Condition
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Existing Condition
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JAGANNATHA

The emergence and spread of an imperial god — from Ori:sa to the
Kathmandu Valley

Niels Gutschow

The emergence of Jagannatha in Orissa

Reliable data about the history of the first Jagannatha temple in Puri are not availbale
so far. Indeed a situation not uncommon in the South Asian context. It is in no way
surprising. In the early seventies it was pointed out that ,,nothing definite can be said
about the early history of Puri until proper excavation [...] under the main témple
reveal the hidden past of this place* (Stietencren 1978: 25). The predecessor of the
present temple was not a temple specifically dedicated to Jagannitha. It is widely
agreed upon, that the Triad of Wooden gods, Jagannatha, Subhadra and Balabhadra,
accompanied by the Sudarsana-Cakra were installed at the Puri temple not earlier than
1278 A.D. But what existed there before, what did the wooden gods replace? It is
widely believed that the first temple was built by Yatati I from the Somavamsi
dynasty at the middle of the 10" century.

The first temple at the site probably enshrined Vasudeva - named by an epithet of
Krsna as the son of Vasudeva. As Krsna (lit. ,,the Black-One*) was considered the 8"
avatara or an aspect of Visnu, Vasudeva was also identified as Madhava (lit. ,,descent
of Madhu, the lord of knowledge*) or Nilamadhava (the blue Madhava) - both
epithets of Krsna and /or aspects of Visnu. It must be noted that these aspects of
Visnu are represented also at the Kathmandu temple either as part of the enshrined
stele. the Caturvyitha Narayana and /or as one of the 24 struts that depict the ,,24
aspects of Visnu“ (caturvyihavimsatimurti).

The Somavamsis were a western Orissan dynasty that established its centre in coastal
Orissa, with Siva as their state god, enshrined in the Great Lingaraja Temple in
Bhubaneswar, one the hightest buildings of India at that the time of its construction.
The financial drain caused by the construction of this and other magnificent temples
seem to have reduced the military power of that dynasty, causing a rapid decline of
fortunes. By the early 12" century — as legends tell us — the temple in Puri must have
been in decay. At that time Anantavarman Codagangadeva conquered a vast empire
and shifted his capital from the South (Kalinga) to a place north of Bhubaneswar in
Utkala (an ancient form for northern Orissa). After 1135 A.D. this king started to
build the present temple at Puri which was completed only in the early years of the
13" century. Within two generations the Ganga dynasty managed to construct a
temple that turned out to be larger and grander than the rival of the preceding dynasty
in Bhubaneswar.

According to a contested theory the Wooden God - identified as Jagannatha, (lit. ,,the
Lord of the World*), another form of Krsna or Visnu and like Krsna black in colour,
was probably from the beginning at the centre of the Purusottama cult, but the transfer
of the state cult from an image of stone representing Visnu to the Wooden Triad of
Jagannatha, Subhadra and Balabhadra might have taken place almost hundred years
after the consecration of the temple. The rise of a Hinduized god was usually
connected with the direct patronage of a chief or king. Such a Hinduization under the

royal patronage of the Gangas certainly had to fulfill the task of legitimation. The
Hinduization of tribal gods in wooden form took place in a process that stretched over
a hundred years. Tribal rituals of renewal survived that process: The wooden gods
»die* and are buried within Puri’s temple compound while new gods are being made
following an irregular cycle of about twelve years. The making of the gods and the
ritual of renewal (called Navakalevara) is widely dominated by tribals. Traces of an
urge to refine the ,,crude* form of the gods can be seen on the occasion of the annual
renewal of the layer of paint (not done for the Triad at the Kathmandu temple) in July:
Hands and feet in silver are provided to the truncated bodies of the gods while they
are on their annual summer journey to Gundica, Jagannathas aunt.

By the beginning of the 14" century Jagannatha finally had become the uncontested
imperial god (rastradevata) of the Ganga dynasty.

Jagannatha as the ,,imperial god* of the Ganga dynasty - a model for legitimation of
power

The German historian Hermann Kulke had convincingly established the theory of
emergence of ,,regional cultures of medieval India* (Kulke 1993: 52). At the
beginning of the second millenium A.D. ,regional state formation and the
development of great sacred places slowly began to intertwine“. This was seen as ,,an
evolution which culminated in the development of the great temple cities of India as
the major foci of royal patronage®. Subsequently, ,the kings changed from royal
sacrificers to earthly servitors (sevaka) of their respective deities®. The Jagannatha
cult represents a good example for such a development. Codaganga was ,highly
motivated by the political interest to honour the religious feelings of the conquered
people of central Orissa and, at the same time, to match the imperial C6las* of the
South. The ritual dedication of the whole empire of Orissa to Lord Purusottama
Jagannatha in 1230 A.D. increased the royal interest and influence in Sriksetra — the
sacred realm of Puri in the shape of a conch shell (Sankha).

This relation between power (ksatra) and sacred realm (ksetra) had by the 16" century
become a symbol of Hindu kingship and royal authority. After the collapse of the
central power in Orissa (1540-1568) which had monopolized the cult of Jagannatha, it
spread to the capitals of the ,Little Kings“ who dominated small territories of their
own in the Orissan hinterland. Only after the Moghuls allowed the Raja of Khurda to
gain control over the Jagannatha cult in 1598, the ,Little Kings* started to build
temples dedicated to the Wooden Triad, replicating also the ,twelve festivals* of Puri
and the ritual of renewal of the gods. Building such a temple was seen as a symbolic
declaration of independence. As such these temples influenced the position of the
rajas within their tribal society and served to legitimize their power over a defined
territory. The regional kings on the other side were granted certain rights and
privileges in the central Jagannitha temple in Puri. The Khurda rajas were granting
such rights in order ,to gain the loyalty and support ,, (Kulke 1993: 55) of their
subordinate kings. In other words, ,.the Khurda rajas shared their position in Puri in
order to survive politically*. The general trend even grew, when the Marathas brought
Khurda and the surrounding feudatory states under their control in 1760 A.D.



Until Orissa came under British Control in 1803, the building of Jagannatha temples
had even spread beyond the narrow confines of Orissa. Strange enough, the Pax
Britannica encouraged the construction of Jagannatha temples even more. In 11 out of
the 17 Ex-Feudatory States, Jagannatha temples were built between 1850 and 1930
(Kulke 1976: 11). And besides these temples various other ,royal* temples were
constructed and dedicated to Baladeva, Raghunitha, Gopinatha or Balarama. With the
construction of temples the palaces were also redefined. Originally placed on hilltops,
the rajas had residential quarters built near the temple by the 17" and 18" century and
these were finally, in most cases in the early 20" century, replaced by palatial
buildings. These were located in such a way that direct access between the
compounds of palace and temple were available.

Jagannatha in Nepal
The advent of the ,,Lord of the Universe*, 17" century

Available documents suggest that Jagannatha as a form of Krsna and Visnu remained
unknown in Nepal until the middle of the 17* century. At that time the ,Little
Kingdoms* in the hinterland of Puri and Khurda started to establish temples dedicated
to Jagannatha and under the suzerainty of the Moghuls the local kings fostered
pilgrimage.

Siddhinarasimha Malla, who ruled over Patan from 1619 to 1661 had built temples
like the Visvanith (,,the Lord of the Universe* in the form of Siva) pagoda in 1627
and the neighbouring Sikhara temple in stone dedicated to Krsna as well as to
Visvanith a decade later. Known as a ,rajarhsi®, a sage among kings, he even
»relinquished the throne in favour of an extended holy pilgrimage to Benares*
(Slusser 1982: 201). Having provided already an abode for the ,,Lord of the Universe“
after his temple in Benares was repeatedly demolished by Muslim rulers from
Afghanistan he wanted to be near to the Lord. Likewise, the Krsna temple on Darbar
Square represented Kasi, the sacred relm of ksetra of Benares through 108 miniature
lingas caved onto the lintel above the first floor arcade.

Years later Siddhinarasimha Malla also visited Jagannatha in Puri on a pilgrimage.
The 19" century Bhasavamsavali chronicle informs us about this pious act. This was
probably the first contact of a king from Nepal with the imperial god of Orissa whose
fame by then had reached the remotest corners of the Subcontinent. Siddhinarasimha
reached Puri probably in the sixties of the 17" century, only a few years ahead of
Bhaktapur’s Jagat Malla, who ruled from 1645 to 1672.

A painting that is preserved in the Victoria and Albert Museum in London documents
Jagatprakasa Malla’s visit to Puri in 1670. The painting bears an inscription on the
tower, the deul of the temple in which the Triad — Jagannath, Subhadra, Balabhadra —
can be seen in their representation as Wooden Gods. The inscription identifies the
donors, Jagatprakasa Malla and his retinue and the ritual the painting celebrates. It is
Anantavrata, the vow that includes fasting during the month of Bhadra. On the 14®
day of the bright moon the observance was completed in Puri.

Jagatpraka$a must have been informed about the earlier pilgrimage of his
neighbouring king whose son visited him in Bhaktapur in June 1670 to conclude a
pact. And Siddhinarasimha attended the initiation ceremony of Jagatprakasas son

Ugramalla, who is also depicted on the painting (Starza 1993: 36). The following
decades must have seen many pilgrims heading for Puri and even the Cir Dham,
those shrines that mark the four corners of the Subcontinent. Jagatprakasas grandson,
Bhupatindra Malla therefore placed four temples on the square in front of his palace
that are identified with the Car Dham. Pilgrimages seemed to have drained the
resources of the small kingdom. A valid substitute at home was meant to gain merit
easier and faster. Thus the first temple in Nepal dedicated to Jagannatha must have
been constructed within the last decade of the 17" century in the shape of a modest
Sikhara-tower which was destroyed in the 1934 - earthquake.

The case of the Newar cities of the Kathmandu Valley

In Kathmandu, the development did not follow this pattern. The palace of the Newar
kings of Kantipur must have existed at the present site since at least 500 years when
Mahindra Malla decided to enshrine a Caturvyiiha Nardyana right in front of his
palace in 1563 A.D. The temple was designed in the shape of a square pagoda with no
directional dominance, a feature that reflected the four-sided stele in the sanctum.
The jalahari, the water-drain that supports the stele is directed towards north but
Viasudeva faces the palace. We should remember that Vasudeva probably was the
manifestation of Visnu that was enshriened in Puri prior to the advent of the Wooden
Gods. In Puri he was replaced or superseded by the Triad of tribal origin that always
faces East.

In Kathmandu, the Caturvyiiha Nardyana had been kept in place when the eastern
access of the inner wall was closed to receive the Triad which was brought from Puri
in the 18" century. The Caturvyiiha Nardyana ever since remained invisible to the
devotees who turn to the temple in the early morning. A new layer represented a more
powerful symbol of royalty, fashioned after prototypes from Orissa which had spread
across the regional centres of Bengal and Madhya Pradesh (like Rewa) in the 18"
century. Even the r@ja of Varanasi (see map in annex) followed that trend as late as
the beginning of the 20" century when he constructed a spacious compound beyond
the perimetre of the Paficakrosiyatra, just south of Assi Ghat. He even went a step
further and created an environment that mirrored Sriksetra (the sacred realm of Puri)
which includes a miniature version of Candankunda. Moreover, the three chariots
parade through the southern quarters of the town in the month of Asadha to take the
Triad on thie annual summer journey to Gundica.

The Malla kings were not really in need of additional symbols of their divine power,
as they were rooted in the Valley since hundreds if not thousands of years. But it
might have been the Shahas who felt obliged to comply with North Indian norms of
royalty. That by chance happened on a low level, as the Triad is very small in size,
resembling thos Wooden Gods kept in Orissan households. The annual journey is not
performed in Kathmandu, there is neither a Candankunda nor a Gundica. The layer of
paint is not even renewed annually. But the Caturvyiiha Nardyana is covered by
sheets of metal repusse on the occasion of Jagannathas yatra in July.

The Jagannatha temple in Teku seems to be more closely connected with Krsna as the
gods are paraded through the streets of Kathmandu a few days after Krsnas birthday
in August to celebrate the anniversary of the temple’s original consecration.



The Jagannitha temple of the palace of Kathmandu obviously documents a hasty
manipulation of an already existing royal temple according to new needs. One could
rather call that act preliminary because it seems to have been the privilege of Rana
Bahadur Shah, the grandson of Prthvi Narayan Shah. to have gone a decisive step
further. Beyond the narrow confines of the Newar city and its palace square he
constructed one of the largest temples of the country to demonstrate or renew thé
legitimacy of the Shah dynasty. It is not clear wether the building represented a
revolution in terms of the architectural vocabulary utilized as it defied the local
traditions and incorporated elements of a modified Anglo-Indian style. Chronicles
tells us, that the initial building was a pagoda which collapsed in the 1833 earthquake.
Probably only on the occasion of the reconstruction which lasted until 1841, the
architectural vocabulary changed. The domed building adopted Moghul elements to
enshrine the ,,Lord of the Universe”, Jagannitha, in a full scale iconic version.

Associations with Jagannath prevailing in Nepal

The Triad of Wooden Gods from Puri, installed in what could be called a makeshift
niche in an already exiting prominent royal temple does not look like the
representation of an imperial god. It may rather be considered as an objetc that recalls
a pilgrimage to the place of Jagannathas origin, Puri. Little can be said about the other
temples dedicated to Jagannatha in Patan or Bhaktapur as they did not survive in their
original configuration.

The imposing and impressive temple built by Rana Bahadur Shah, however, seems to
confirm the significance of the Lord of the Universe in bestowing royal power
(ksatra). The identification of the Shahs with Jagannatha seems all the more obvious
as the dynasty is generally identified with Visnu, who since ancient times is
considered to manifest himself in any king in his capacity as the all-pervasive
protector.

In the general ritual context of Nepal, Jagannatha is considered to remove pollution.
For example, if in a ritual innocent people or children defile an object, food or other
persons unwillingly, it is generally excused with the presence of ,Jagandyah* as the
god is called in local language. It is this god that is considered to transcend orthodox
barriers of purity and caste. That is, however, true only to a certain extent but not
known to Newars. Bariers of caste exist in Puri as everywhere else. There and in most
temples of Orissa Jagannatha persents himself as Patitapavana, ,,The Purifier of all
Fallen-Ones* at the eastern gate to the temple compounds. As this epitheton says, not
the temple itself, but the god is accessible to all and he promises to purify even those
who are polluting.

Jagannatha Temples in Kathmandu, Patan and Bhaktapur

Legends concerning the construction of the Jagannitha temple at Tundikhel by Rana
Bahadur Shah at the end of the 18" century appear twisted. It is said that the Barhmins
of Kathmandu were in tense orthodox opposition to the king, disapproving his
marriage with Kantimati Devi, a Brahmin widow from Tirhut. To appease the

Brahmins Rana Bahidur started in 1796 to build the temple dedicated to the Lord of
the Universe, who at least in the Nepalese context is associated with the removal of
pollution. But when his beloved queen died in 1799 just after Rana Bahadur Shah had
abdicated in favour of his invant sion. Girvana Yuddha. to become a mendicant
(sannyasin) in Benares things got a turn: ,Maddened with grief the king ordered the
heedless gods dragged from their temples and their images smashed* (Slusser 1982).
When he was asassinated upon his return from Varanasi to Nepal in 1806, the temple
had not yet been completed, the images, carved in Benares , were still stored away at
Mulcok in Patan, as 19" century chronicles tell us. It is not known when the temple
was finally consecrated.

The ground-floor arcade above the five-stepped (!) plinth remained quite
conventional, recalling the arcade around the sanctum of a 17" century pagoda, the
superstructure demonstrates the import from India. The dome was probably one of the
first of its kind ever constructed in Nepal — at a time when Bhimsen Thapa had the
domed Bhimbhaktesvara temple constructed in his palace compound. It is, however,
not a true dome in architectural terms. but a bulging mass of bricks that is supported
by a timber frame and topped by a conventional finial, complete with ghanta and
amalaka.

The Caturvyiiha Narayana of Kathmandu must have been consecrated when the
original temple was completed. A structure that is strikingly similar not in size but in
proportions to the 15" century Yaksesvara temple of Bhaktapur and the Narayana
temple of Cangii. In contrast to later pagodas, the circumambulatory passage around
the sanctum is found inside the temple, generally accessible only for the officiating
priest. The 17" century witnessed the circumambulatory passage being opened up to
form an arcaded passage under the lower roof of the temple. It is but possible that the
temple collapsed in an earthquake to allow the realization of amodified iconographic
programme featuring the caturvimsatimurti of Visnu, while the massive stone slab
bearing Pratapa Malla’s poems might have found its final destination at the same
time. At that time the three-stepped plinth must have been adapted to a quincuncal
plan called paricayatana, with subsidiary shrines in the four corners. Originally, these
miniature pagodas were housing the usual four subsidiary deities. All this must have
happened in 1663 when the struts of the temple had been renewed.

Little more than hundred years later Prthvi Shah must have placed the wooden gods in
the temple after he had conquered Kathmandu in 1768. It seems useless to speculate
how the wooden gods arrived in Kathmandu: Nothing is known about a pilgrimage of
Prthvi Narayan Shah to Puri.

Well before the Jagannatha Triad was incorporated into the already existing temple of
Kathmandu, two or three other temples dedicated to Jagannatha existed already in
Bhaktapur and Patan. In Bhaktapur it must have been a prominent royal designation
east of the palace and adjacent to the 9" Durga, Tripurasundari. The temple the shape
of which remains unknown, collapsed in 1934 and is being excavated at present by
the municipality, exploring ways of its reconstruction. The second temple is located in
Ikhalakhu, one of the 12 squares of Patan with a substantial religious infrastructure.
The icons of the two-storeyed, probably late 18" century pagoda are lost since long



and have been replaced in 1995 when the desolate structure had been restored to its
original shape by the Department of Archaeology.

While large temples came up to house Jagannitha, a number of shrines subsidiary to
esoteric shrienes (dgama) were installed displaying an iconographical representation
of the Triad: Jagannatha is depicted as Visnu. complete with his four attributes
(padina, Sankha, gada, cakra), Subhadra as Laksmi with lotusses in her hands and
Balardma, the brother of Krsna, holding a plough in his hand. While in Orissa
Balarama is enshrined separate from the Triad, it is always him who in Nepal appears
as the companion of Krsna or Visnu. A fine example is found at a miniature temple of
stone in the courtyard of the agam shrine of a Rajbandhari family near Naradevi in
Kathmandu.

Almost a hundred years later two Jagannatha temples were built that survived the
ravages of time. Both of them are located on the periphery of Kathmandu.

In 1792 a merchant from Makhan dedicated a large temple in the shape of a Sikhara
tower built in bricks to the Triad represented as Wooden Gods. Located near the
embankment along the river Bagmati it stands in a quadrangle designed to shelter
pilgrims and ascetics. To add to the peculiar design, the temple is surrounded by an
octagonal arcade designed as if being part of a pagoda, supporting the lowest roof.
The hybrid mixture of designs and fabric creates the feeling of insecurity. How could
the Triad from Orissa be enshrined by an affluent family years ahead of a similar
undertaking by the Shah dynasty? While the merchant tried to create something
completely new by mixing elements of well-known styles, the contemporary ruler and
grandson of Prthvi Nardyan Shah impressed his contemporaries with a grand scheme..
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History of Jagannath Temple

At Kathmandu Darbar Square, facing east in front of Krishna Temple, one can find Jagannath Temple. Inside the east gate, there are statues
of Lord Krishna (Jagannath), Suvadra, and Balaram mounted against the wall. In the middle of the temple resides a stone-carved four-faced
Lord Bishnu’s statue.

There are some conflicting historical explanations regarding the actual creation period of Jagannath Temple. Based on one of the oldest
scripture found in Hanuman Dhoka pertaining to Malla Kings?, the temple was established by King Mahendra Malla around 1619 BS (1562
AD). Different historical account of Devmalla Bansawali asserts that King Pratap Malla established both the temple and statue of Jagannath
inside the temple.2 On the contrary, a copper scripture dating back to 1689 BS (1632 AD) by Laxmi Nar Singha is on the east gate of the
temple.3 This proves that the Jagannath Temple was completed before the time period of King Pratap Malla. The time period between 1698
BS (1641 AD) to 1731 BS (1674 AD). Therefore, the conclusion drawn by historians is that King Pratap Malla later established the statue of
Jagannath inside the temple build by King Mahendra Malla around 1619 BS (1562 AD).

Another well-known temple of Jagannath exists in the Urissa province of India. It is believed that King Pratap Malla decided to have
resemblance of this Indian Jagannath right near his palace. Therefore, he wouldn’t have to travel far to worship. Later, King Pratap Malla
conceived Jagannath statue inside an already build temple, in front of his palace. This temple later came to be known as Jagannath Temple in
Kathmandu Darbar Square.

In India, statues of Jagannath (Krishna), Balaram, and Suvadra are made of wood. Every twelve years, these statues are replace with new
ones. The older statues get buried with extensive ritual process.4 In Nepal, this practice did not come into effect. It is also unknown about
the actual material composition of these statues due to heavy coloring and this past. The best guess is that these statues are made of either
wood or mud.

! Parishistha, Number 7 Scripture

* “Devmalla Bansawali,” Yogi Devinath. Jha. Sursumser J.B.R., 2013 BS (1956), Page 1090, Kathmandu.

3 Parishistha, Number 10 Scripture

' “The Development of Hindu Iconography”, Jitendranath Banerjee. Delhi Munsiram Manoharlal Publishing Private Limited, 1974AD, Third Edition, Page 211-212.



Jagannath (right), Subhadra (middle) and Balabhadra

(left), placed into the eastern doorframe of the inner

Jagannath Temple, Kathmandu
quadrangle, photo: May 20, 2000.
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Jagannath Temple, Kathmandu:

Jagannath (right), Subhadra (middle) and Balabhadra
(left), placed into the eastern doorframe of the inner
quadrangle, photo: May 20, 2000.




Jagannatha Temple at Kathmandu Darbar Square

Brass repoussé for the Caturvyuha Vishnu in the sanctum which is covering the stone stele

annually on the occasion of Jagannatha's yatra in the month of Asadha.

From left to right: Pradyumna (west, with bow and arrow), Aniruddha (north, with shield and sword), Vasudeva
(east, with club and disc) and Shankarshana (south, with plough, also identified as Balarama).

Photographs Bijay Basukala, 20 August, 2000



Patan:
Temple of Jagannath in the shape of a two-storeyed pagoda at
Ikhalakhu. Restoration to its original shape in 1995 by the Department

Archaeology, including the installation of a Vishnu figure as the

original icon was lost.
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Drawing: Gyanendra Joshi, scale 1:40.
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Kathmandu:

The temple of Jagannatha at Teeku, established in 1792 A. D. by Bhaba
Man Singh, a Merchant from Makha Tol, close to the Royal Palace.
The Triad, Jagannatha, Subhadra and Babhadra are placed into the
square sanctum facing east, surrounded by an octagonal arcade.
Drawing: Krishna Ram Chitrakar, July 1980, scale 1:100. Courtesy
Raimund O. A. Becker—Ritterspach, Artibus Asiae, Vol. LIV, 1/2,
1994, p. 162
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Kathmandu:
Jagannath Temple at Tundikhel, plan, scale 1:200
Drawing: Surendra Joshi 1984, Copyright: Niels Gutschow



Kathmandu:

Jagannath Temple at Tundikhel, east elevation and section, scale 1:200.
Drawing: Surendra Joshi 1984, Copyright: Niels Gutschow
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Kathmandu: Jagannatha temple at Tundikhel, built by Rana Bahadur Saha 1795-1806.

Right Visnu as Jagannatha in black stone, middle Laksmi as Subhadra in yellow stone and left Balarama as
Balabhadra in white stone.
Photograph Nutan Sharma, 12 August 2000.
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Kathmandu: Jagannatha temple at Tundikhel, built by Rana Bahadur Saha 1795-1806.
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Bhaktapur:

Darbar Square with the palae (1) and the temple~

couryard of Taleju (2), the tutelary goddess of

the Bhaktapur kings.

Location of four temples dedicated to the "Car

Dham", the four corners of the subcontinent,

namely Jagannatha in Puri (3) representing the
"""'-SZ eastern direction, Rameshvara (4) representing

- & the south on an island between India and Sri

D) Lanka, Dvarkanath (5), a Krishna temple at

. p= Dvaraka, the legendary capital of Krishna's

.. kingdom in the west and Badrinatha (6), a temple

‘Z dedicated to Vishnu in his form as Nara

(; Narayana, high up in the Himalaya.

It is said that Kig Bhupatindra Malla had these

temples established in the early 17th century in

order to facilitate the pilgrimage to these places

which ould not normally lead his ssubjects away

for a year or two. Of the four temples only the

Krishna temples survives in his original

configuration as a two—storeyed pagoda

(dismantled and reconstructed in 1976, re-roofed

in 1999). The shikhara temple of Jagannath

collapsed in 1934 and was rebuilt in such a

reduced shape as a one—storeyed sanctum, the

wooden icons are lost.
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Painted cloth hanging from the Jagannath Temple in Puri, 17th
century (Source: Victoria and Albert Museum).

The painting bears a Newari inscription visible on the tower of the
main tower, the vimana, identifying the donors and the ceremony this
painting was commissioned to celebrate. The donor's title,
"Jagaccandramalla”, refers to King Jagatprakasa Malla, who ruled
Bhaktapur from 1643 to 1672 and to his chief minister Canrasekhara
Simha, with whom the king identified very much. The painting
celebrates the performing of the Anantavrata ceremony in honour of
Visnu on the 14th day of Bhadra (August/September) in Nepal Samvat
790, that is 1670 A. D.

While the main picture was probably painted while Jagatprakasa was
staying in Puri, the lower section with a royal portrait galley and the
dedicatory inscription in Newari must have been added in Bhaktapur.
It shows Jagacandra on a throne, his eldest son Jitamitra Malla facing
him. His younger brother Ugra Malla is seen behind his son, followed
by their mother Queen Annapurnalaksmi, the King's granddaughter
Nandini and a youth called Ghelava.
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Puri: Votive print (1999) of the Triad, Jagannatha, right, Subhadra (middle) and Balabhadra (left).
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Drawing Niels Gutschow, January 2000
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Baudh, Orissa: The Triad, Jaganmatha (right), Subhadra (middle) and Balabhadra (left) in the sanctum of

the 18" century Jagannatha temple. A royal Jagannatha (left) and various votive figures of wood, complete
with a pair Radha/Krsna in brass add to the scene.

Photograph Niels Gutschow, December 1999
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Varanasi:
Site plan of the Jagannath Temple near Asi Ghat, located between
Asi Nala and Pushkar Talab, based on the survey 1927-1929,

scale 64 inch to a mile.



Champagada, Orissa:

Dadhivamana—the form of Jagannatha as the single god in a small
village temple, flanked by two or more Dadhivamanas on the left
and Rrdha/krsna on the right. Photograph Niels Gutschow,
December, 1999.




Appendix # A

The Stone Inscription of King Mahindra Malla (1560-1574 A.D.) on the
Pedestal of the icon of Caturvyuha Visnu of the Jagannath Temple'

The text:

1. FEA A1 41 T ReaRan. . .
AT staat (war) frata e
&5 3 7TE 3

a Y

Provisional translation of the inscription:

May it be good. Twice venerable Jayamahendramalladeva consecrated the icon of gods.
Dated Samvat 683 (= 1562 A.D.), in the bright half of the Lunar month of Magha.

! Gautamavajra Vajracarva, Hanimandhok Rijadarvira (Kathmandu: CINAS, V.§.2033), p. 197




Appendix # B

The Copper-plate Inscription of King Laksminarasimha Malla (1620-1641

A.D.) Attached on the Door Way of the Jzigannath T'cmplc2

The text:

Yook vl THE@A TR g g Amanataazaenaeans fafaa f«
“o GEIANATEEE WA mgremifuRe drdiaaasdradag
FETITACT, GOREH KGHI BeaTEl, TR IATANTRAT 39
I WTTAL, TR TOA AL, T fedas, aaes feqas,
fufz, Teaa fawmez, 900 {iwa g, wreffx gaarg e faf,
<o TR, ®AW Quilate, ganit maraa iy, @ gtk
ot} T, qaa {garfaft, wamt gearem TR, wiae a e
fre; o, TR AT, W Ta 99T, TTRETE SaTd, AIETeRET SiF &6
g o, 20T, (i 419 T, A Taas TR, et gt fata,
FEROTCOETR 4% A, WY, fgaiis §98 §V8 9K AT lgAg U Ra -
TG, W A QTN O AR FETT ST, AT W A a7 |
Ty Catan uamawl Al o, T 9T Y Y RTTETT 4T T 1
i A g W ORI ARg e §A Tl §eaTal 896 A Auaii} g9%
e gy W], @Fd furm swmw s fawa @ewafy aoam st
T QVEAT
1y 3 sesit fafe St w08 QW gy, & wfkw, g T & ¢ &0 Afg wwa @
« ‘
N5 T TRE RS T G
o AR RFATETE IUTEVE, Wy aqIETT dREat
o, i SgUE GaE TIRTT T arege
S0 STATA TRATEL

* Ibid., p. 198



.. . . .« Lo 3
Provisional translation of the inscription’:

May 1t be good. Obeisance (namaskar) to guru Datattreva.
SrImutpu\upalzcuruna/\amahn adi vividha virudavalivirajamana manonnata His Maje
twice venerable Javalaksminarasimhamalladeva. Paramahamsa Dasanama Sanyasi,
Vastradhari Day albharan Renuka Bharati, Digamvara Dayal Bharati, Ramaratna
Digamvara, Ramacandra Dwamvara Rama Gir, Digamvara Vidhyananda Puri,
Niramjan Puri, Vala Gin Samkaranatha Gadadhara Giri, Bhagavan Bharati, Samyigi N
Purna Giri, Samya Ayodhya Giri, Samyogi Kula Giri, Samyogi i Aayodhya Giri, Samyogi
Vldhya Giri, Samvogi Purusottam Giri, Sridhara Bhaju, Tekhu Slmha Bhaju, Narahari
Pradhan, Bhajude\a Pradhan, Radmacandra Pradhan, Srikrsnadas Josi, Tekana Simha
Khadga. Srivasudeva Raja, Suryabhana Khadga.and Sriviévambhara Raja those s,emle
men bemO together with (and came to conclude that) any revenue of the city of
Kasthamandapa which comes from the (stamping official) seal (?) for mortgage
(vandhaka dul muara). property inherited from childless person (apurari), and fines
imposed (dapda kunda) should be divided into four parts. From which the first one-
fourth part goes 10 the king. another one-fourth part goes to the practitioner of austerities
(vairagi). the next one-fourth part goes to the ascetics (sanvasi), and a half of the
remaining part goes to khatadharis (different types of ascetics ?) and another half goes to
the gentle men (mentioned above). 1f there is no any khatadhari, (in the kingdom) this
portion also goes to the gentle men (Pamcaka). Dated Samvat 753 (= 1632 A.D.), on the
6th day of the dark half of the Lunar Month of Marga. May all be well.

The of revenues come from muara the(stamping official) seal (?), property inherited from
childless ascetics (aputari), and fines (danda kupday) of the ascetics residing in the -
kingdom of king Laksminarasimha go to the king. The ascetics (called dasanami
sanyasi) shall not quarrel (themselves). They must live together (in peace) and should do
what is appropriate. They shall not give troubles to the poor people. The justice of own
rule should be done by ownself. The witness (of the deed) 1s ascetic (gosai) Valakrsna
who is the head person of the dasanami sanvasi (ascetics).

T — . . . . . .
I'he languzge of the inscription 1s old Hindi.



Appendix # C

The Stone Inscriptions of King Pratapa Malla (1641-1674 A.D. ) on the Plinth
of the Jacannath Temple’

1.The texts:

@ v [3% a7 ) 3 ®T)fAFTa 1 HEWEGATFR- siaifpas =g & nsn fagafed sifed
A, "gRwSRTY TR REE | S wraRd A WA A wed o gad afa wr qRing
PEC rxauﬁrfammr wfeeqfa 7 g , TRIEAATAY qed A a1 97 QA wdg gdifa un
wif g s X R A wgam §q,5{2&a:‘; aggadaaftent wQat v @i fagear gz
 eyesferdaraar l,(\m Ax fsfacaaraigged e 1- A B

wfAsifagdargyd- RN "G wAwArEa- © L T gwaifR wfa e gra ngen
god  gEeteAgrriaRaeegeRTiod aq 1 ey LT AT nenir: :lra ﬂnﬁa’ WA AFATIQ |
wizeg eg  wifasran afevETay ged

%z wifariay frgzkm qZaeg AYeF ARty
v gfa ,wrw’w—imqwmm Fzafgifag o0
Y #wifrgr AATZAF TR 1ol

T ey fraig gawa WW 3@ g
FQg Freas wor|wfT: @agaisrd g wgfead)-
A Rged ToaTagi 1Y T WAy @wedw
ad wErEfasIQIghEn YR | [T Argl-
fg wrgr 07 @@ AWy ar '

3. wda k@temwrﬁ{’ga‘mm qASEITAT
:‘fa fr s gam:|amey amd fomife g6z qwgsz-
frgez wfweaarg 1sn wifmarear Qfaedg.
vt gg: dgd@a guifrale ) wdwd 9w fa
qaif w31 W1 EIINA gfrely 2fa sifw Hotl
waar fog swrearfe. & @ sngifol @fc [ar]
fgt = 1 eaasifa arrar gz & ar qofa g6z

" There arc five inscriptions on the plinth. See: Aiswaryadhar Sharma, "Pratapamallaka pamca aprakasita
abhilekha” Tanneri |, Year 1, Issue no. 4, V.S 2047 pp. 28-32



Summary of the Inscription :

The king of poets, venerable Jayapratapamalladeva, composed the verses of Sri 3 Kalika

Bhunamgadasl\am which is inscribed.

2.The texts:

g - *“ S )
A A wfasd o ey e a3 -

~x
RARIVELES SC BV 4ﬁrgﬁzar gHYAT
QRTINAFTN | Derersdyegy RIYE!  [reoR
- gemeaal ary wife wirgg) fg faca aryfagrea:
Fafsq ntn araea Aadlaa RgagarNFETminag
YARTATH T ARTATT QIATGTF &0 A o

Y. L FIAT MINAT @i i arzm g

J/an‘w argfegiean: safafeq 13 ar foqragte- _

f':mtwm?mw rrrqiﬂmmw ‘SIWHTvTC\“T'( faq{v
Wrarfad gz o) qmﬂﬂwam ¥y~

TMETEY FIN wfv{ wazm fg famg arygfagrear:

? wqfwa N3N arsifx qarﬁtr fg qaw: fegear

TN £ mear AT & 07 fg wdenyszfaey

wat | exrAifag arrer awh wq agean eaq

¥ wife qhem fz faeq) qrafzgrean: Fafae 1

i wr fygmatfod wn warad Fragsad)-

o8t saiiwunagTNagsafaerar | oq F

QTCHAFLTE d¥zaidigar ;7 wifg mTanﬂ
fg fa<aY arglegrear: aafaq ny

1

oo ddTaifAa s ag s msafedeaay
ggfats "lr?rﬁvlr;’lrﬁa’ qug: a"r wefrggraTgdr
ar guaz=i fg @i mi wifa uks oy fip fazgy aAr-
qigranaafeq ign geaen e fGalfufda
AT, WG QAT qEG AL @ wear fagewaq-
AT QT MT @z A aear anagaala O
qg safea simlaga Ngs: gag fazazfy qA-
saffcd graadmY 1sn wfig Tmar fyar T wEE-.
WA 1A miwg wpma 57 4w wyaft usi
feainr frasoaat azqm: eriafiae | wemt.
fo quicar aan safisn fad 1o gz fufa-

SISV FT9as0:g faazq foy ) qarn Wi~
qaivfaza g

......



& Nyen gfd  SNFAEwIITIIHT 2
fatfaa: famafagronggar garm noll 5%
gl cafradealdy shaggal wrasd agifa afa
g—gzz%f goF A fafaeqa: 0 A7 afzeg=dy fa'g@"f
qargmestiaat suasy qwwifadlg fAad :ﬁ_ﬁr qa-
g 1 wfgafeaqsera a‘r@qrara LR
AFIFIAT STUTET 97 1 7., .07 u?ﬁwfam' T
dguaar faaagara<d: efad s g g n safea—
My wagTfratasaagfagafafnanga-
ReRTRTT ez g g Tes N eagaariRa iy -
FATIF zlwe'ﬂ%ﬂ%fzwtrrz_rtrarfutram’bﬂqﬁ?::
qaALAITHTAZYT eqrfag fafoagaaa—

ﬁnmﬁ;f. -

Summary of the Inscription ::

The king of poets, venerable J ayapratépamal]adeva,‘
composed the verses of Viyoganivaranaprarthana.

3.The texts:

v, A1 3 qarg gm0 gafay g feag atad
HREE] a;acfwan#wq%@? fg aema 1 qwa..,
gr: Y3&rar fadd azanfy gaed. fF gasda-

<. g ntn fagrgagk arr,ﬁz%wm’mmr-
wnfoTagy wwml ar way ¥ fagag gaw.,
adx Tzaar fagafe 9 fage grtﬁﬁfqara:
un wafa = gfoomenr daa-

¢~

A

Y

L. AT IATAN A ZAAATEAY aF a1 fagoy: |
¥ e " - : .
Wewargzaxa: woing awafogafat aagpiat
yRoey | safy grgsid) wd gifadiat aaly
ITYTT 77 w5 —
to. @ 71 ylaqagsaxdy xfaar slazg
C < LY .

gafianveior soqmenfuad nen afe qufy
qwar giad sqvamifs azavg e fepeg-
ReaT | wpriamitaeqiamid 27247 | aqata—

Vo gr owar famwonun frafag.
WRHA Aad g Al driue e
& 1 eAqzsfadimgraaifergrar gfafaa?

- .. . i
GATTIRITAEGET e afy wfq faad siqlaq

gagar gaafs aawr—

R, A, Fad waTag) ggiaagEce
Er:‘fsziwrf‘wm"rmafqﬁrmz‘:zra’qw.‘mtvd st
snafaaga Ufud  ggsdfmfrgzunisedad
weadty: | asfuafigerd fesasnif fazia cqgafa
sregfaesr 7 ar— LY

3. fa fe e wraefraaeey: qegg -
ferideafaanfgad avqaudiogsd: | wafy safa
FH A qegArar f}}%qtu}&anwd-
wied (1] sraafaagag: Awdearwarsfafe-
sfafaada MNaayary g [uf‘a gafageq Hifad-

. T ngen . gfasensezaa-
sareeayqfafafad dmwe gaw gme
Jer . <
FrrmvagrsmR dwrargnd: | waaEy wg)-
VU INTATANGIT | grag oov g

YAAR T F7g WA 1
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Summary of the Inscription ':

The king of poets, twice venerable Jayapratapamalladeva,

composed the verses of Samsarasara Dasakah
4.The texts:

Lo am: o Y Fifaard \ afagzraT
‘ér(-;,r‘famr«r n gfrgufs  ezgmfydY zoazmazed
aifnta gfigufs—azasifafa—gmamazdg—arinfa-
afeq wmagedEfa gfa defa gy awasm-
wraramifefor  anagnustafaziffo  azafagy.

faaer.. ...

1%. ... vamfEfa g agrfaraanm g7
qragagr fafyanszy gzaafaogazrgfar aza.
faq 7 o wApaanusifafy aagzaramfafa
aafazg qammbvazfea wzex y mysaq.
TIFAIH—

vo. T fafaw IEREATITT  sgareg
WNFYT 1A | Tenfozaniesza sifalag
VAT WHYH anTafey o whay 3 gafy-
weasqrwfog  araaifaginafa g

qz. ¥fg greaifa afaanfay ton

R, faam@ T o0vee en e )

\

e, FEEIR TA ... AAYFIF 7T 997 b
Yo
T qERE JEEAgsy g, @@ Ay | walas-
W =47 a1 g Iy I9

L. & Y g waa w fog gy qafa
afaa sffe aga gurst gr g}? ¥ e wad uw
gt ) gfga afga oh...dva qr 3F dawm a\fat
7ga 1 wrafy qramaEar g faa Ffa

agﬂv‘;{‘ =i |
Q—?. fa anfg ma

2 =3 et e e e

Summary of the Inscription :

King Pratapamalla composed the song of goddess
Kalika|

5.The texts:

Q9. &% qx: Y s o sifaFg
_q‘v -~ '
ﬁfmaacwrﬁ L 151 S

......

" Re. ... wgafg warelafaafa 1 wa 4 fz
qq- ‘ ’ ‘

e {argamsanmfadaifad ga’ wed-
fag gdvza7a: wimeqaiaea a9 1 avsify a7
wen ged 2aay’ Afgear end e qug gdfean fy
wfq & fag JgsgeaT o 970 gang) gfagor.
afgd mmiaa geF gl gEn qzg 9 fay
o1 g g o :



Yo. foarel (v} avqeds whadarag
semmfa: «iama e qaagd 6 gqmay 9@ 10
qeAa €92 WIAT || NgrRrarfars o) o s
Y TR 39 FRITr TIT ATSAA WFITFI-
o gy el d— '

39. a1 afzastq affa w3 wnF QA
g QA 7T NI €T QI a4 gra_qreg urg

«forg 1 N WG AT ARIAT WGA FH O HI
S /TSN S1FT FaF §ad @ AA AT
QAT AT YIRAT 0 Q1T Fa-

3. waar ®ifedg wgIwEE O A

qrag vo¢ Ay gaw Ngeqdy gAWE aA fwa-

4 €I gRHAIT  §7g BTTU‘R‘ Il FETT Ug qT: gTEI-

aesammd g qiggeaa drrazgasaraif-
MSC IR {brava"f(aéﬁﬁ wefag m—

33. wifad  wifasd  aqirgegzaifa-
afqasQIIrg@iang A 1l AIAEasaITRIg-

sfraserat gwi ¥y faa ¥ agafad faifad
gata wriszfr | swgfegmaQaady -

Treege wrq Afa aawaqr afa qar qigw gasan I
wewAf fagd—

2. uFges) facdumiftege @amifa
arzabiafr g1 fF wiw & aodar | @A wAE:
srufcyfzaf e @t 1 afrguafaatd
wearfor g+ aq: 1 fasgafoamg o 3 wasl
wafq 1 gwaeg 1 4 Eg



Summary of the Inscription :

The king of pocts (kavindra). twice venerable Jayapratapamalladeva, composed the
verses in fourteen scripts. Scholars should read these verses and interpretate it.

[ any one reading this (verses) could understand (the meaning), he is really a scholar.
But he who can not know the meaning (of this verses) his life is worthless. His life
should be considered as if he was born to finish his parents' time of vouth (jawvana).
Either by a king or by a subject destroys these scripts shall be accused with ten million
sins. Dated Samvat 774 (= 1653 A.D.), on the 5th day of bright half of the Lunar month
of Magha, when the Lunar Mansion (naksatra) 1s Uttarabhadra and the constellation
(voga) 1s Siva, on Friday this (the work) was started.
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